
Zaituna, aka Euridice Kala, (1987, Maputo, Mozambique) is a Mozambican artist based in Paris. Kala trained as a photo-
grapher at the Market Photo Workshop (2010-2012)  in Johannesburg and the Asiko School (2015-Maputo). In her work, 
Kala seeks to highlight the [absent] multiplicity of narratives within historical periods and social relations using as a point of 
departure her personal memories –from  the perspective of what Léopold Sédar Senghor calls the «kingdom of childhood», 
which is at the heart of her reflections.
Kala is interested in image making, throughout her ‘photographic’ practice has been looking for ways images are made 
daily. The reflections we ignore, the ones we make, the ones that take us by surprise –once we are in contact with nature, 
the organic world and most when with objects that we faction out of nature reflect something about us.
Kala’s work, which focuses on metamorphoses, manipulations and adaptations of history, take the form of installations, 
performances, images, objects and books.

Kala was the winner of the ADAGP (Association for the Development of the Graphic and Visual Arts) / Villa Vassilieff fel-
lowship, and has been awarded several international residencies and performed at venues such as: The Centre Georges 
Pompidou (2021,2019), Cac Noisy Le Sec, and the Infecting the City Festival (2017). Her work has been included in exhi-
bitions such as Marres Huis voor Hedendaagse Cultuur (2021), ARoS Museum (2021), the Paul Eluard Museum of Art and 
History (2021), the Stellenbosch Triennial (2020), Haus der Kulturen der Welt (2019), and the 4th Triennial of Small-scale 
Sculpture in Fellbach (Germany, 2019).

Euridice Zaituna 
Kala



2022
Sea(e)scapes
Galerie Salon H, Paris, commissariat de Manon Barbe
2021 
Rangement, de-Rangement
Jardin des Tuileries, Galerie Anne Barrault 
2020
-Je suis l’archive, I, the archive
Villa Vassilieff, Paris, commissariat de Camille Chenais

-2019
-We Shall Dance in a Different Society, Ernest Mancoba, commissariat de Alicia 
Knocks, Centre Pompidou, Paris, France
-Love and Ethnologie: Hubert Fichte,  commissariat de Anselm Frank et Diedrich 
Diederichsen, Haus der Kulturen der Welt, Berlin, Germany
-4eme Trienniale  Small Sculpture in Fellbach, Germany
-Some of Us : Le pavillion Francais de l’exposition <NORDART>,  commissariat 
de by Jérôme Cotinet-Alphaize avec Marianne Derrien, Allemagne
2018
-Sang roses aligné·e·s, Galerie Laboratoire Bx, Centre actif d’art contemporain, 
Bordeaux, France
-Measure the Valleys,  co-commissariat de Martine Michard et Caroline Han-
cock, Maison des Arts Georges & Claude Pompidou Centre d’Art Contemporain, 
Cajarc, France
-e.a.st,  Island, Brussels, Belgique
-African History and the Foundation of a Modern Aesthetic,  commissariat de 
Smooth Nwezi Ugochukwo Iwalewahaus, Bayreuth University, Allemagne
2017
-Mistake! Mistake! said the rooster... and stepped down from the duck,  com-
missariat de Jurgen Bock Lumiar Cité, Lisbonne, Portugal.
2016
-We, the People, Yes, we the people, we are responsible for the world around us 
- International Biennial de Casablanca, Morocco .
-CoHabitar -group exhibition with symposiums,  commissariat de Filomena Ser-
ra, Giulia Lamoni e Margarida Breto Alves, Lisbonne, Portugal.
-The Seeing Power, Iternational Exhibition, at Palais de la Justice, Dakar’t Bien-
nial, Direction Artistic Simon Njami, Dakar, Senegal.
2015
-Embodied Spaces, 
curated by Christine Eyene, Framer Framed, Amsterdam, Netherlands.

+ 3 3 . 0 6 . 1 8 . 1 6 . 1 6 . 4 7
s t u d i o l a k a l a @ g m a i l . c o m
euridicekala@gmail.com
www.euridicekala.blogspot.com

2022
-Globalisto! Une Philosophie en mouvement, Musée d’art moderne et 
contemporain de Saint-Etienne Métropole (MAMC+)
-HOW WILL YOU ASCERTAIN TIME?, SAVVY Contemporary, Berlin
-Fata Morgana, Festival d’art contemporain, Jeu de Paume, Paris 
-AnoZero, Meia-noite, Biennale de Coimbra, Portugal
2021 
-History’s Footnotes: on Love and Freedom, Marres, Maastricht
-Un.e air.e de Familie, Musée d’art e d’histoire Paul Eluard, Saint-Denis
-POLYPHONE, Polyphonies visuelles et sonores, Kunstsammlung Gera, Ger-
many, 
-This is not Africa, unlearn what you have learned at the Aros Musée, Den-
mark 
-D’allieurs je viens d’ici, La comedie de Caen, Caen
-5eme Biennial de Casablanca, direction artistic Christine Eyene, Morroc
2020
-Tomorrow There Will Be More of Us, Triennial de Stellenbosch, Afrique du 
Sud

Born in 1987, Maputo,
Lives and wokrs in Paris

|Solo Exhibitions|

|Group Exhibitions|

Euridice Zaituna 
Kala



2019
-lauréate de la Bourse ADAGP/Villa Vassilief
2018
-Finaliste of the 10th editionof the  Prix Sam Art
-e.a.st at La Colonie, Paris, France
-Finaliste de la 7eme edition of the  Prix Talents Contemporains at Fondation 
François Schneider 
2017
-lauréate de la Bourse ICA, Cape Town University, South Africa 
2016
-CIRCULATIONS, the (un)making of Southern Africa beyond and across bor-
ders, conference, Johannesburg, South Africa.
2015
-lauréate de la Bourse Ant, Prohelvetia Johannesburg (Prix)

|Residencies|

2019-2020
-Urbane de Kunst, Mulheim an der Ruhr, Allemagne
2018 
-Maisons Daura, résidences internationales d’artistes, Saint-Cirq-Lapopie, 
France
2016
-Residência Artística para Artes Visuais e Fotografia Câmera Municipal e o 
Centro Cultural Português, Ma-puto, Lisbon, Portugal.
-180° Artistas do Sul- Hangar, Lisbon, Portugal.
2015
-360° Triangle Workshop- Hangar, Lisbon, Portugal.
-ASIKO “A History of contemporary Art in Maputo in 4 weeks”, Maputo, Mo-
zambique.
2014
-Fondation Blachere , Apt, France.
-Curiocity Backpackers- development of a series of curated interventions in 
the space, Johannesburg, South Africa.
-Creative Workshop “Women Speak Out” curated by Christine Eyene, Bonen-
dale, Cameroon.

|Publications|Exhibitions Catologues
2022
FataMorgana
2021
-Polyphone: visuelles et sonores, Kehrer  
-Un.e Air.e de famille
-Hybrids: Forging new realities as counte-narrative, Futures of Photography
-Love and Ethnology : The Colonial Dialectic of Sensitivity after Huber Fichte , 
2019
-Love and Ethnology : The Colonial Dialectic of Sensitivity after Huber Fichte , 
2019
-Reclaiming Artistic Research, ed. Lucy Cotter, 2019
-Albert Memmi & Euridice Kala, Nouveau Portrait Decrypter Du Colonise, 2018
-I’m Built Inside You- Publication,  ContemporaryAnd 

|Collections|

Fondation Blachére, «Installation The Only Black Room», 2015 Private Collec-
tions

FRAC Réunion 

|Prizes|Conferences|Fellowships|
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“Through this journey, I was going to become the archive” 

_ Euridice Zaituna Kala.

The Sea(E)scapes DNA don’t (n)ever ask project began in 2015, motivated by the discovery of the 

wreck of the slave ship Sao Joseé Paquete-d’frica, cast out the same year off Cape Town in 

South Africa. Euridice Zaituna Kala then begins to retrace the route taken by the ship: leaving 

Ilha de Mozambique, a historic crossroads in the Indian Ocean. from where Portuguese administe-

red the colonie, the slave ship it disappeared in 1794 with more than 400 slaves on board. 210 child-

ren, women and men perish. Others were re-captured, and taken to the initial destination: Sao 

Luis do Maranho in Brazil. 

The story of this ship escape(s)d Mozambicans. Frustrated at only having access to archives 

delivered through the Portuguese prism alone, it became urgent for the artist to reinvest this 

story. Starting in Lisbon, her research work took Kala to Ilha de Mozambique and then to Cape 

Town. This deployment in space became an act of resistance: by surveying a strip of this coast-

line, Euridice Zaituna Kala revived this hitherto anecdotal memory. Without wanting to focus 

solely on a history of slavery, Sea(E)scapes also questions the mechanics of contemporary 

memory. The project raises the question of who gives us access to history and what it chooses 

to document? The artist does not seek here to propose a rewriting of history, but to embody it: 

Through this journey, I was going to become the archive”. Research, documents (in form of images 

and videos), and performance merge in a single act. The result is image-objects (Polaroids), the 

sounds of the breaking of the waves, the screeching of the hull, objects on the ground, as so 

many ways to abound this sensitive archive. It mixes travel diaries and absent (hi)stories from 

the Indian Ocean. 

Kala, nourished by these hallow spaces, then imagines what the movement of these bodies 

could be like outside of their sense of control but that of  destiny. 

Developed over 7 years, it deploys its own language, today taking the form of an exhibition, 

Sea(E)scapes DNA: Don’t (N)ever Asks , which brings together the images of this trajectory: The 

Polaroids – trace and witness – are the also the raw material the artist works with to exhaus-

tion; images on glass, video, sculptures, and a sound composition on cassette in co-creation with 

Romain Mascagni. 

Extract of curatorial text by Manon Barbe
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Power, passion, ambition, disgrace…

Water, water, water, everywhere…

How to organise nature? Perhaps, 

only with the military discipline of 

Andre Lenotre , the grand almost 

symmetric spaces, with Pharaonic 

proportions and intentions to mark 

the age of a powerful ruler. 

Nature, where I come from (Mo-

zambique) is less organised, more 

‘sauvage’, our relationship with it, 

is deeply entrenched in the belief 

that –nature, is beyond our un-

derstanding, our human scale.  In 

contrast, formal French gardens, 

such as the Tuileries, represent 

a massive space to contemplate 

nature as 3 dimensional object; a 

work of art. 

The formal French gardens, consi-

ders strict protocols such as: 

respecting geometry, shapes, order, 

the terrace and the ‘parterres’, 

elements that would be equivalent 

to, power and ambition. 

...

Bodies of water that represent 

little to no danger, where the 

depths of the basins reassure the 

visitor that, the pleasures found 

in the lush and wide spaces, shall 

carry itself through 

...
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tion colonial) and in 1931 (exposition universal colonial) –at the time 

savage, playing the role for the visitors of constructed identities 

by the French colonial imperialists. 

The portrait of a couple, separated from an archival portrait 

of the 111 actresses and actors brought to France to re-enact a 

Kanaky village setting, one that 2 males, one transvestite, as a 

means justify the ends; one could go make references to the Ame-

rican painting “American Goth” by Grant Wood. A male and a fe-

male, in this case a transgression of the times, as this colonial bo-

dies could become whatever they were made to be –new identities 

being formed, from the group’s will one wonders… 

When 111 “actors’ were placed in the case constructed for them, 

they performed their daily activities so as to illustrate to the vi-

sitors, how much these colonies needed French imperialism as both 

and civilization tool. In the meantime, the exchange was made, priso-

ners (savages) for Kanaky people (savages)… can savages civilize 

savages? Who would be civilizing the other?

This sculpture reveals spaces by hiding them, as in the works of 

Francis Jourdain, relates the counter narratives of the universal 

exhibitions and to expose one-self as in the works of Paul Éluard, 

and speaks of the fight for a cure, for balance, between two toxic 

plants that could be in the Carmelites garden of 5 senses. 

Invited to work with the with the collec-

tions of the museum, 

I navigated the spaces of the Commune de 

Paris, the Carmelites, Francis Jourdain 

and Andre…, and the Paul Éluard collec-

tions. 

In an attempt not only to find sense in this 

scattered in the collection, to look for 

connections from at first glance uncon-

nected space. 

The deportations that began in 1871 of Pa-

risian Commoners- prisoners, sent to Nou-

mea to continue their penitence. Marking 

also the beginning of the civil war in the 

commune of Paris.

This historical moment gives leads to a 

point of colonial intersection with the 

ville of Paris. It establishes by the dislo-

cation of the prisoner population- the 

first arrivals to the island came with 

many social and cultural changes, which 

both affected the social life and the, the 

introduction of ‘new cultures’. 

A furniture, an architecture in transpa-

rent glass, with images playing in their 

binarial nature, a Malelusca endemic of 

the Nouvelle Caledonia, and a belladon-

na endemic of Euroasia, both toxic, both sa-

vage plants that cure with the exception 

of the belladonna that ingested in par-

ticular quantities will kill. Different le-

vels of toxicities, different results. 

With the deportation of Parisian priso-

ners, commoners in direction of Nomea in 1871, 

a point of connection, to an already dislo-

cation of groups of Kanak people who re-

presented the Kanaky nation in 1907 (exposi-
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« Que se passe-t-il si les histoires 
que nous souhaitons raconter 
n’ont laissé aucune trace?1»
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I, AM THE ARCHIVE

“What happens if the histories you want to know have left no records behind?”

Euridice Zaituna Kala is the archive. The archive is enmeshed in the pores of her skin, the 

folds of her memory

and her recollections of meetings, texts and journeys.

Invited by the ADAGP (Association for the Development of the Graphic and Visual Arts), Vil-

la Vassilieff and Bibliothèque Kandinsky to work with the Marc Vaux collectionw, Euridice 

Zaituna Kala has herself become the archive. Euridice has enthusiastically taken on this 

new role by searching for familiar figures from her memories and personal set of references: 

Josephine Baker, James Baldwin, her father Getulio Mario Kala...

By becoming the archive, Euridice gathers, sorts and interprets information according to its 

affective value rather than its historical relevance. Becoming the archive means reclaiming 

power by writing history free of institutional norms. It means shedding light on people and 

geographical areas who have been deliberately excluded from historical accounts and gi-

ving visibility to groups of people who have been forgotten by hegemonic narratives. “I became 

this other power that was going to foreground whatever I wanted and however I wanted to 

portray it, regardless of how it has been established in existing archives.” By approaching the 

archive through her individual subjectivity and focusing on people she is intimately connec-

ted to, the artist attempts to develop a plural, personal and deviant manner of recounting 

history.  As Euridice browsed the Marc Vaux collection, certain photographs caught her eye: a 

portrait of the Black model Aïcha Goblet, sketches of Josephine Baker by Jean de Botton and 

two portraits of unknown nude Black models. The artist was drawn to these familiar bodies 

which resembled her own. Euridice reflected on these bodies’ presence in these photographs 

and their absence from the archives from which monolithic narratives of modern art have 

been constructed. Rather than reproducing these photographs in her exhibition, the artist 

instead chose to use narration to draw attention to the bodies frozen and framed in

these images – trapped by the projections and fantasies of others...

Camille Chenais, curator



E.Kala_FataMorgana©JeudePaume-PhotographeFrançoisLauginie
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An unrecorded Moment: trois esprits 
2020 -Je suis l’archive, I, the Archive, Villa Vassilieff, Paris - France.
Laminated glass cut with jet water. Variable dimension, 
Cushions (imitation leather, abrics, foam, wadding). Variable dimensions 





Trans-relations: I am the Archive
2020 - Vue de l’exposition, 19 pannaux LED,Villa Vassilieff, Paris 
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Stranger, Danger, wait it’s just a prayer room
2019 - Ernest Mancoba, I shall dance in a different society, Centre Pompidou, Paris - France.
Performance, sound, light, danse. 
45 min.





Velvet, Thrones, Love
2018 - Cac-La Galerie, Noisy-le-Sec
Installation / Rescherche (video , sculptures, performance , paintings) 
Variable dmensions

Installation Un temple pour Erzulie Freda, 
Vue générale de l’exposition Le Pouvoir du Dedans, a La Galerie de Noisy-Le-Sec - 2018
(Photographie : ©Pierre Antoine)



Mackandal turns into a butterfly
2018 - Cac-La Galerie, Noisy-le-Sec, France
Performance & video projection





Comment peut-on changer 
l’énergie d’un espace? Avec 
d’autres énergies. Noisy-Le-

Sec représente géographi-
quement la banlieue limi-

trophe de Paris.
Une banlieue particulière qui 
est toujours connoté de vio-
lence et aménagé en zones 
à l’accès difficile. Là où des 
préoccupations concernant 

la sécurité ne sont pas 
présentes dans d’autres 

banlieues plus bourgeoises 
autour de Paris, ici on note 

la présence systématique 
de voitures de police sur la 

route principale.
L’installation : Un temple 

pour Erzuili Freda nous parle 
autant de l’extérieur que de 
l’intérieur du Centre d’art ; 

le type de relations que l’art 
et son entourage immédiat 

peuvent avoir pour briser 
des modèles d’existences. 

Freda est une divinité vau-
dou haïtienne dont la fonc-

tion est de partager l’amour.

I have changed in every way ,way of it - #1 & #2 
Boivs divers, miroirs, peintures, citron, 180 x 60 cm - 2018
(Photographie : ©Pierre Antoine)



Medicine as Trees
2018 - Résidences Internationales d’artistes MAGSP, Cajarc - France
Installation de 3 LED pannels.
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A conversation I - (extrait de la série Entre-de-lado)
2013 - In a night I remenber, Stevenson Gallery, Johannesburg - South Africa
Photography
Variable dimensions 



In the Middle - (extrait de la série Entre-de-lado)
2013 - In a night I remenber, Stevenson Gallery, Johannesburg - South Africa
Photography
Variable dimensions 



In Portrait of the Colonized, 
preceded by a portrait of the 
colonizer (1957); Albert Memi 
plays on mirror relationships 
and correlations between the 
colonized and the colonizer.
Memi starts from the assump-
tion that it is impossible to 
rethink the colonized without 
bringing the colonizer into the 
conversation: that one does not 
go without the other.
Euridice Kala reclaims the book, 
leaving Memi the portrait of the 
colonizer and taking possession 
of the portrait of the colonized.
Using the tools used by Cham-
pollion in her work of deciphe-
ring hieroglyphics, she proposes 
to decipher the portrait of the 
colonizer. The mirrors in Memi’s 
writing merge with those of Kala 
in her collages of poems, photo-
graphs, songs ...
The book becomes the place of 
a possible, accessible conversa-
tion, the place of appropriation.
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2018 - Saint-Cirq-Lapopie
Video, 8’55 - https://www.youtube.com/watch?v=bJDm3UkicnU

This short-film is an intrepid voyage between the past and complication of the future urban living, it is a portrait of an old medieval village in the South West 
of France that borrows from a museology language. Saint-Cirq-Lapopi is not someone’s home, what it is not also is everyone’s public home. It sits in this in-
between language. After a recent past of the village being left by its residents (today only about 12 people) who left this space on the top of a hill to the bottom 
of the river. Reflecting on how human geography changes the landscape.
To pimp a Butterfly confuses narratives of the past with projections of the future, with particular inclusions of new bodies, and qualitatively asks of human 
intentions with space, it’s definitions according to function and personal histories- where fisherman and windmill workers disappeared now shop owners and 
tourists rule.

To Pimp a Butterfly



SEA(E)SCAPES
2017 - Cap Town - Afrique du Sud.
Performance & sculpture, wood, painting, charcoal, and a plastic bash. 
Variable dimensions





Will see you in december... Tomorow
2014 - Museo di arte, Maputo - Mozambique
Installation, Mixed techniques, 
Variable dimensions





2014 - Johannesburg
Performance / video / Intervention Jeppe Train / Station Tedet Time: 60 min / Intervention Triangle: 60 min

Telling Time - from Compound to City


