BIANCA BONDI

2.

The Private Lives of Non-Human Entities,
2020
Site specific installation
mixed media ( salt, salt water, copper, neon..)

Responding to the penetrating cellar architecture of Het HEM, Bondi invites us into
an intimate installation setting that breathes the dynamics of being together without
necessarily being physically present — is this from the past, from the future, or are we
inside a memory. An abandoned dining table as a reminder of companionship; a feeling
that is still present in the air or dissolved and fused with its surroundings.
The materials create their own unique bonds with each other. Bondi does not attempt to
control the mutual reactions, but guides them to take their own course. In this process
the most improbable creations develop: a play of colour, form and space.

1.

The Sacred Spring and Necessary Resevoirs
2019
Site specific installation, mixed media ( salt, salt water, copper, neon..)
Ex Fagor Brandt factories for the 15th edition of the Lyon Biennial

As is often the case when she takes on a project, Bianca Bondi began by investigating the
past of the Fagor Brandt factories whose activity recently ceased. This brutal closure left
an impact upon the area and the former employees which resonates within the stigma
of the place: markings on the ground, odors, waste and invisible traces that have settled
over the years. Rather than trying to erase this painful story, Bianca Bondi seized it and
pays tribute by transforming negative energies into positives.
“My practice is rooted in the transformative potential of energy and matter. I try to revive
the memory of places, to give them justice, while keeping in mind that in chemistry, for
example, the notion of loss does not exist, that energy is simply transformed” explains
the artist . In the second hall of the Fagor Factories we fin a kitchen, literally as well
as figu atively, that is reconstituted in a semi-enclosed space. In this familiar, domestic
landscape, iced under a thin coat of white salt, only the containers fille with colorful
chemical potions (the sink, the drum of the washing machine, the glasses and the
saucers) continue to pour out. Perfectly liquid at the beginning of the biennale, they
will change color and acquire matter over theforthcoming weeks, gradually freezing as
they evaporate.
- Claire Moulène

2.

Stir (antioxidation series)
2018 Plastic, resin, printed text, synthetic hair, spices, edible flowers...

Art is the activity that aims to liberate the capability for metamorphosis inherent
in each thing. That is why it is much closer to the alchemy of digestion – the art of
metamorphosis par excellence - than to vision: the vitrines are open-air cosmic spaces
of digestion, wherethe world reinvents itself at any given moment. They are translucent
stomachs wherein the world invents its organic or inorganic future or tries – as with the
plastic bags –to halt the transformation of certain of its elements. To turn artworks into
« chambers of digestion » full of the matter of the world also means to transfigure the
very idea of digestion itself. Art, that is the most sublime and refined form of technique,
has to enable the digestion of the world by itself : to allow the cosmos to draw from
itself, its flesh, its belly, the necessary energy to become what it is. Conversely, the
relationship between an artwork and the world is no longer one of exception : it is the
same relationship that exists between the stomach and an organism.
- Emanuele Coccia

1.

3.

1.

1. Exhibition view, Diet & Psychology, 2018, Les Limbes, Saint Etienne.
2. Exhibition view, Art O Rama 2019 , VNH Gallery (solo show). Image: © JC Lett
3. Stir (New wave bone broth), 2018. Plastic, resin, printed text, synthetic hair, bones, syrup, gelatin candy, 60 x 53 x 20 cm

2.

3.

4.

1. Stir (Honey High), 2019. Plastic, resin, printed text, synthetic hair, super foods
(pollen, baobab, camomile...), 54 x 37 x 9cm
2. Stir (Gut Flora Botanica), 2019, detail.
3. Stir (Nightshades), 2019, detail.
4. Stir (Young Again), 2019, detail.
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2.

1. Infusion: mineralizing, purifying and as hydrating as the Mediterranean Sea itself, 2018, detail.
2. Detail, , Stir (Cure for Cancer), 2019
3. Exhibition view, Art O Rama 2019 with VNH Gallery (solo show). Image: © JC Lett.

Hundred Wealth for Channeling purposes
2018
Bok choy, glycerin, Cape Gooseberry husks, glass tubes, copper joints, salts and soil, copper,
water, flowers and herbs, avocado pit, potato plant, candles, garlic, animal jawbone.
Variable dimensions

Works of edible mediums straddle the categorisations of art and utility, the familiarity of
the substance and the spectacularity given by its context. Rather than entering a gallery
and seeing a product of marble or steel, we are confronting a composite not unlike our
own, and like the human condition in a state of impermanence.
In Bianca Bondi’s Hundred Wealth for Channeling Purposes (2018), the artist presents
organic and inorganic objects, each emanating symbolic properties with varying cultural
implications. The glass pipework connects the energies of the totems; channeling their
properties in a portrait of an altar that travels down the wall and spreads on a bed of
salt in front of the viewer... The motif of the pipework acts as an agent of transition; a
translation between planes and material.
- Lucie Tourol

1.

3.

Bloom

2017–

Mixed media

Bondi’s vitrines (glass or plastic) can be interpreted as an attempt to artificially reproduce
the ultimate metamorphic space, that of the egg. Every egg is a paradoxical stage in the life
span of beings, a space capable to emulate life in a latent state, halfway between life and
death, between past and future, between individuality and its multiplication. That way the
living objects trapped in the vitrines are not mortified like butterflies nailed to a panel,
but they do not live either as they would outside the vitrine. They are stationed within an
intermediary state. The matter continues living, but following another set of rules.
- Emanuele Coccia
The Bloom, series of works which refers to the moment of blossoming or being “in flower”;
are vanitas of various organic and inorganic materials growing salt based chemical crystals
and oxidising. Each object has been specifically chosen for “aura” -its passage through
time,; for its geography and social or historical context but also for its materiality and the
transformative aspect of this matter.

1.

1. Exhibition view, Diet & Psychology, 2018, Les Limbes, Saint Etienne.
2. Bloom (Hauntings), 2018. Plexiglass, Kangaroo paw, lichen, brass, copper, iron, quartz crystals, paper, matches, crystals of
various chemical compositions, salt, 50 x 70 x 12 cm.
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3.

2.

1. Bloom, Crust, Cake, II, 2018, detail.
2. Exhibition view, Crashtest, 2018, La Panacée MoCo – Montpellier. Photo: ©Aurélien Mole.
3. Posy, 2017, detail

Stand view, ART Cologne, 2018 with Galerie 22,48m2
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1. Exhibition view, Moths drink the tears of sleeping birds, 2019, solo show, VNH Gallery. Image: © Johanna Benaïnous.
2. Ectoplasm (Son), 2019, mixed media (copper, silk, copper sulphate, ceîba seeds...); detail. Image: © Johanna Benaïnous.
3. Ectoplasm (Holy ghost), 2019, mixed media (copper, silk, palm nut, copper sulphate, ceîba seeds...); detail. . Image: © Johanna Benaïnous

Repressed memories return as symptoms of
an inner disorder, they also return as myths
2017
Site specific installation, mixed media, 700 x 300 cm
Cité des Sciences – Carte blanche : SOCLIM mission report
By invitation of Gaël Charbau

The role of the oceans in climate change is the subject of “SOCLIM Mission: The Southern
Ocean Faced with Climate Change”, which describes the experiments carried out by
scientists during an oceanographic campaign. The South African artist Bianca Bondi has a
particular way of questioning this type of expedition. Her installation, conceived as a waiting
room, is inspired by the diaries of the two reporters, Yseult Berger and Julien Boulanger,
who explored the Southern Ocean and followed the scientific expedition SOCLIM their
entire time at sea.

Have you accepted Christ as your personal
savior? I considered telling her we hung our
gods from trees but thought better of it
2019
Neon, electric cables, steel structure, artificiel vegetation
320cm x 180cm

The installation “Have you accepted Christ as your personal savior...” occupies the first
room of the exhibition. We are presented with luminous crosses of different sizes and
colors, superimposed within the space, their power supply cables drawing a network
of veins connecting the earth to the sky. Vine plants, notably ivy, occupy the base of
the installation. The idea of this piece came to her following the burning of the NotreDame. In the artist’s experience of the event it isn’t so much about the destruction of an
emblematic monument, but rather a rare moment of collective consciousness and the
pursuit of a “sacred” site’s slow transformation in an extended period of time. From the
discovery of an 18th century pillar, historians presume that a pagan temple, dedicated
to Jupiter, was erected on the cathedral’s actual location. These paleo Christian temples
were sometimes built regarding a geographical particularity, or a remarkable landscape
element such as a tree with a strange and meaningful shape. These transitions – from an
animist then polytheist culture, to a single religion – are what Bianca Bondi is interested
in, indeed she has intended this metaphoric piece to also represent her multicultural
upbringing.
- Gaël Charbau

Here, not here (Psychic)
2017 Neon

“Here, Not here”, composed of three neons each with the inscription “psychic”, and
arranged above unused doorways around the (Lot) village, only one located on a hill
at the entrance of a ruin, lights up at nightfall for two hours. This installation, whose
illumination or non-illumination of neon lights indicates both presence and absence,
ends up activating the spiritual process put in place by the artist in order to create: “an
environment resembling the moment of waking when the brain hesitates between the
truth and the fiction of the night.” In other words, an environment that presents a state
of consciousness in constant remembrance capable of fusing form and non form.
- Julia Raymond
The first editions of this series were presented in the Lot, France during my three-month
residency at Ateliers des Arques. Opposite the village, the lit word was placed on a hill
far from any other light source. It shone in the night like a strange blue star, hovering
slightly lower and brighter then the stars around it. The word was the result of various
encounters and experiences I partook in during my time in the region.

Exhibition view, Alchemistry, 2019, cur. Claudia Paetzold, Sfer IK, Tulum, Mx. © Damian Arcuri.
Exhibition view, Ainsi jouent les enfants seuls, 2017, Les Ateliers des Arques, image : © Nelly Blaya.

Exhibition view, Ainsi jouent les enfants seuls, 2017, Les Ateliers des Arques, image : © Nelly Blaya

2.

Smash and Grab (love is electric)
2016
Neon, electric cables, artificial Ivy
700 cm x 500 cm

The work is an ongoing series of synonyms for the words “smash” and “grab”. The term
“smash and grab” is especially common in South Africa where I am from, it references
an act of burglary which involves the damage of property and seizing of valuables.
The distinct elements of this sort of act are speed and surprise. Upon collecting the
various synonyms for each word I was struck by their highly provocative nature, some
words being simultaneously sexual slang. In South Africa we are so accustomed to
this act, that the words have lost their shock value, which makes me think of words
like rape, South Africa is a country with one of the highest rape statistics globally. I
wanted to parallel the two, an act of theft and sex, while playing on the aesthetics of
s&m - consensual sexual violence. The words are hung like vines, creating knots and
nooses, and incorporating ivy -a common and poisonous evergreen associated with
the female element and which is known to survive in even the hardest environments,
by attaching itself to a host.

1.

1. Smash and Grab (love is electric), 2016, detail.
2. Exhibition view, Freak Park, cur. Théo-Mario Coppola, La Villa Belleville , Paris.

Ceremonial gloves (Hands bound)
2019
Mixed media (salt, silk, ceiba seeds, electric cable...)
Exhibition view, Alchemistry, 2019, cur. Claudia Paetzold, SFER IK, Tulum, Mx.
Image: © Damian Arcuri.

The strikingly unusual architecture of SFER IK invites site-specific installations. All
three artists in ‘Alchemistry’ employ heavily manipulated or distressed materials – such
as chunky cast metal and threadbare drapery – that appear to have been salvaged from a
shipwreck. Bondi worked on-site over ten days, collecting materials from the jungle and
nearby beaches; in her Ceremonial Gloves (Hands Bound) (2019), one oversized silk
glove stuffed with ceiba nuts and crusted with glimmering salt lays dormant on the floor,
while the other grips a bundle of discarded palm branches. A tourniquet of rubbercoated electrical wires splays out the fabric’s delicate weave: a permeable structure of
protection.
- Vanessa Thill

3.

Bound series
2016–
Techniques mixtes
Dimensions variables

Typically, a magical binding is simply a spell that restrains someone metaphysically, preventing
them from action but binding can also be positive such as in keeping the bound elements in close
proximity to one another. In this series we find a “Jeanette” a small ironing board, a typical symbol
of the woman and domesticity, bound in delicate imperfect leather, by decorative knots typical
of the Shibari style (a consensual Japanese-inspired bondage practice). In certain works of this
series there are flowers in the form of offerings imprisoned in resin casing. They are locked into a
hardened fluid shell, and bound by electric cables which are cut at both ends. The cut cable is not
a lose end, on the contrary, it represents latent energy.

1.

1. Tangle, 2017. Electric cable, flowers, resin, fabric. dimensions variable
2. Idle Hanging Piece, 2017. Leather, electric cable, chrome, 120 x 16cm.
3. Pendulum, 2019. Leather, electric cable, chrome, 96 x 17cm.

2.

2.

Things come undone, dissolve, thaw
2018
Mixed media,
Variable dimensions

Each material has an associated energy like in witchcraft and in chemistry, an energy that
lives and continues to evolve after her intervention. They are conductors of heat, or on the
contrary, prevent its passage. Like salt, latex plays an important role in the artists practice.
Here it is disseminated across part of the gallery floo . Appearing animated but in the
process of decrepitude, its fetishist character enhanced by its brilliance. Symbolic of an
ebbing force unlike the salt that allows for the emergence of new forms. As if everything
was a question of apparition and disappearance. In this back and forth between salt and
latex a more mysterious role in the relationship of the artist to the materials is played
out. Both serve to cover, protect and act as a second skin. They encircle us in order to
preserve us. The properties of the chosen materials are transmitted in a way that can be
both spiritual and libidinous.
- Marion Vasseur Raluy

An arrangement with the bottom,
(l’air de l’eau) 2017
Latex, ultramarine light pigment, plastic, aluminium

Many of Bondi’s works play with display highlighting the materials in transformation.
Things are suspended, hanging on walls, or housed in clear plastic bags or Perspex boxes.
She wants us to rethink our relationship to space, and looking. To tweak the concept of
eye levels and perspective. Here works are in suspension or limbo. The floor is also an
active space for Bondi’s installations. Spills and splashes are a recurring motif, particularly
in her earlier work.
- Francesca Gavin
Born from the lines of André Breton’s poem “l’Air de l’eau”, and inspired by the mark
making of once-submerged surfaces, this work represents ascension and a changing
of elemental states. The image of the bottom of an emptied out, paint-peeled, unused
greenblue pool, and its passage through time to become a skin ready to be shed. These are
covers, folded and hung, another inflated gradually losing its breath.

Jupiter in Sagittarius
2019
Site specific installation : Salt, copper pigment, verdigris, coconut husks, hibiscus.
Exhibition views, Alchemistry, 2019, cur. Claudia Paetzold, Sfer IK, Tulum, Mx.

Aura is also central here—equally Walter Benjamin’s view of an artwork and New Age
beliefs in energy fields. In Bondi’s practice objects and materials almost have their own
life. There is something ritualistic and altar-like in her work, yet she is strongly rooted in
art. “It’s important for me that the work is inspired by those aesthetics. It’s important, in
my practice, that an artwork is an activated product, that it carries a past life even in the
most basic of ways, but it should not be a working talisman. It has lived, and now it’s ready
for the museum. It’s not going to do something.”
Salt was her first unexplained obsession, and it still features in many of her installation
works. “Salt is this beautiful, pure element that is completely linked to the Earth. It can
be in the air, in a liquid form and as a solid form. Its intrinsic powers are so important. It’s
sacred and it preserves,” Bondi explains. “Across all sorts of practices from the Catholic
church to the Yoruba in Nigeria, the first thing they do is salt the water, or they put the
salt in the ground. I think that there is something so primordial there.”
- Francesca Gavin

2.

Oxidation / Evaporation

2015 -

Mixed media

From her early fascination with chemistry and physics, Bianca Bondi has kept an eye
for experimentation, an instinctive curiosity about the emergence of forms and their
metamorphoses; but it is ultimately rather on the side of the proto-sciences that her
work, tinged with esotericism, leans: for it is, in the end, not to capture a mathematically
reproducible sensory mechanism but to convene within an “environmental perimeter” a
synergistic process of forces, perhaps wherein a bit of this principle of all life, organic or
mineral, which the alchemists called “Universal Spirit” intervenes.
- Victor Maziere
These works are part of a series of “paintings” of salt and latex on paper stretched on
aluminum frames. The layers of material are arranged as superimposed strata, activated
by a series of chemical reactions. The initial drawings are made of salt traces representing
maps of oceanic mountain ranges as well as alchemical talismans. The final surface
remains sensitive to light and humidity, possibly darkening over time.
1.

1. Untitled (Orto Botanico di Palermo), 2017. Charcoal, chalk, pastel, copper pigment, latex on paper, printed wallpaper,
120 x 60cm each & 300 x 240 cm (wallpaper). Exhibition view, les Vies de Cagliostro, Galerie 22,48m2 Paris.
2. Overlay (Hell), 2019. Latex, salt, pigments, charcoal, oxidation on paper, 130 x 100 cm. Exhibition view, Moths drink the
tears of sleeping birds, VNH Gallery. Photo: © Johanna Benaïnous.

Overlay series, exhibition view, Moths drink the tears of sleeping birds, 2019, VNH Gallery. Photo: © Johanna Benaïnous.

2.

1. Exhibition view, SWEETTEETH (solo show), 2018, Hazard Gallery, Johannesbourg, RSA.
2. Exhibition view, SWEETTEETH (solo show), 2018, Hazard Gallery, Johannesbourg, RSA.
3. Complexion II, 2018, mixed media (salt, paper, KY gel, metallic pigments...), 46 x 66 cm, detail.

A Sudden Stir And Hope In The Lungs
2014–
Site specific installation, mixed media. (salt water, salt crystals, copper..)
First shown in Slow Future, 2014, Centre for Contemporary Art Ujazdowski, Warsaw,
700 x 500 cm.

We are aware that the Earths sea level is slowly rising; on the opposite side of the spectrum,
another inexorable but real threat is that of ocean evaporation. This is due to a natural
increase in solar intensity, and although this process has been estimated to be around one
billion years, the future and outer space constantly challenge our predictions.
“A Sudden Stir And Hope In The Lungs” is a reconfigured map of the mountains of
the world’s ocean floor, using salt water, which forms crystals during the exhibition as it
gradually evaporates. Nestled within this map are the remains of an underwater Dionysian
feast in the form of 30 kilos of copper dishes which oxidize and slowly turn increasingly
turquoise -an over salted dinner party at the bottom of the sea.

2.

Virginia, Blue Ivy, April o’ Neil, Shey ...
2012 Latex, pigments, aluminium, 50 cm x 95 cm roughly each

The skin is what both protects and what exposes us. The skin is our presence in the
world and the memory of our actions as a group. The skin is coating film, layer, tissue,
clothing, stratum, matter, surface, screen, mask; it is what it hides and what it reveals
about humankind and our world.
Bianca Bondi points to the human skin and its social repercussions, a matter of either
colour, gender, religion, old age or actions. Bianca Bondi works with latex, which looks
like skin, but is colourless, to make androgynous jackets named after famous women, such
as Virginia Woolf , and plays with the powers attributed to the jacket of the shaman,
which acts like a mask in the passing from one state to another.
- Nicolas de Ribou

1.

1. Petra, 2016 and April o’ Neil, 2016
2. Virginia, 2012. Exhibition view, A Thousand Friends, New Jörg, Vienna, AT

BIANCA BONDI
Born 1986 in Johannesburg, South Africa. Lives and works in Paris, FR.
With a multidisciplinary approach that is often site-specific, Bianca Bondi’s practice being very much process based, is a blending of material
experiment and method. Materials are chosen for their potential for transformation or their intrinsic properties; the combining of which
results in entirely strange and new surfaces. Her work process can be likened to ritual practice or a sort of instinctive alchemy which
encourages mutation in symbiosis with its environment - a conceptual performance of objects and their matter within the macro and micro.
She relates these organic encounters to current situations or the history of the space placing an emphasis on ecology and the intangible while
drawing her inspiration from the occult sciences.
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COLLECTIONS
ROTH Azulik Collection, the Kells collection; the Juan Entrecanales de Azcarate collection; Nirox Foundation; Collection VR d’Affaux; FYAC;
Sindika Dokolo Foundation; SAFFCA
PRINTED PUBLICATIONS
2020
Cosmopolitan Magazine Italy, April 2020 : La Carica della Artiviste by Mariacristina Ferraioli
2019
Beaux Arts Magazine, Nov 2019, BAM 425 : Le Match des Bienales by Emmanuelle Lequeux
Emerige Revelations 5 years catalog, Art Book Magazine Distribution
Flashart No. 326, Jun-Aug 2019, Bianca Bondi by Emanuele Coccia
CURA No. 31, Bianca Bondi interview by Francesca Gavin
Alei Journal #6, interview
IncarNations, exhibition catalog, BOZAR, BE
Twin Magazine issue XX; Experimental Objects : New Talents
With Paris in Mind: Talking with artists... Will Mountain Cox, Relegation Books publishing
This is Jackalope, Issue no.2, 2019
2018
Se mettre au vert, exhibition catalog; Clotilde Boitel, MAL de Laon, FR
Material Narratives : Get It While It’s Hot, exhibition catalog; M. Krüger, L. Touroul, DOC, FR
Biennale de Jeune Création, exhibition catalog; Centre d’art la Graineterie, Houilles, FR
Talents Contemporains 2017, Fondation François Schneider, catalog of nominees
Art Press #453, exhibition review by Julie Crenn
April 2018 Technikart, review ‘’Montpellier Crash testé’’, March 2018
Crashtest, la révolution moléculaire, exhibition catalog; N. Bourriaud, S. Hessler, La Panacée, Montpellier, FR
Artaissime #18, introducing, Janvier / Avril 2018 edition
#48, Gradually then Suddenly, exhibition catalog, Galerie 22,48m2, Paris, FR
SWEETTEETH, exhibition catalog, Hazard Gallery, JHB, RSA
2017
Open Triennale : 8th Young Triennale, exhibition catalog; Center of Polish Sculpture, Oronsko, PL
Ainsi jouaient les enfants seuls, exhibition catalog, Les Ateliers des Arques
Barbed Magazine, feature, Surrender issue 05
ART AFRICA, interview: Baldi/ Bondi, March edition
2015
Empiristes, exhibition catalog, Révélations Emeriges, 2015
EUREKA! exhibition catalog, Galerist ; Kendell Geers, Eda Berkman
For the Love of Being, SAFFCA
2014
Slow Future,exhibition catalog; Centre for Contemporary Art Ujazdowski Castle, Warsaw, PO
D!NG magazine, April edition, interview

ONLINE PRESS
2020
Artviewer: Your Friends and Neighbors at High Art
*
Connaissancedesarts : Nouveau Talent Bianca Bondi, tellurisme et contemporanéité, Marie Maertens
*
(audio) Podcast: le Bruit de l’Art, épisode 30 Bianca Bondi
*
(audio) Podcast: Le Point George Bianca Bondi
lequotidiendelart : Fermetures de galeries : quelle suite pour les artistes ? Marine Vazzoler
Trouw.nl : RecensieChapter 3hree: Maarten Spruyt
Parool.nl : Door de mentale wasstraat in het Hem, Edo Dijksterhuis
2019
lequotidiendelart : 4 artistes « émergentes » nommées au prix AWARE 2020, Magali Lesauvage
(audio) France Culture, Les Carnets de la création : Bianca Bondi, artiste et peut-être un peu magicienne
Ocula Magazine : Lyon Biennale 2019: The Art of Dispersal
Inferno magazine : Biennale de lyon cinq oeuvres phares
Artnet News : The Lyon Biennale France Culture : Bianca Bondi
Artpress : la Biennale de lyon
Lyon People : Perene cuisine sa soirée privée à la Biennale de Lyon
La Croix : Biennale de lyon airs d’apocalypse
SFR Press: article
BFMTV: 15e Biennale d’art cinq oeuvres à voir
Le Monde : Voyages en eaux troubles
Le Point : Biennale d’art contemporain de Lyon
Paris art : Bianca Bondi par Felip Arturo
20 Min : Cinq oeuvres plus dejantees biennale art contemporain
Liberation : Biennale de Lyon
Les Echos : Une biennale de Lyon contrastee
La Presse : Des oeuvres en situ biennale de Lyon
France Tv info : Cinq oeuvres Biennale de lyon
The Good Hub : La biennale de Lyon
Artviwer: Amities at David Giroire
Art fuse : Moths Drink the tears..
Dailylazy : Bianca Bondi at VNH Gallery / Paris
*
ARTE Atelier A, Studio visit : BiancaBondi (video)
Domus.it : Azulik Messico
Wired.it : In Messico c’è un museo di legno ispirato alla natura, revue d,exposition
*
Slash- Paris.com : Bianca Bondi, VNH Gallery, point de vue par Guillaume Benoit
Frieze.com : ‘An Infected Landscape of Oozing Materials’: The 15th Lyon Biennale
Frieze.com : Can Eco-Tourism Save the Art World?
IK LAB Tulum presenta Alchemistry; Vogue.it Featured article
*
Figure Figure no.12 : Conversation with Bianca Bondi, janvier 2019, interview
Virtute : Bianca Bondi: poésie symbolique et discussion plastique avec Aurore Forray
2018
Discussion with Léa Cotart-Blanco for Pont Contemporain, October 2018
*
Fy-Ca, interview, April 2018
Elephant.art : exhibition review : A hairy affair at Art Cologne,
Le Quotidien de l’Art #1436, ‘’les matériaux vivants de Crash Test’’, by Pedro Moraïs
2017
Artviwer: Built like a memory at Tag Team
O’Fluxo : ‘Built like a memory’ by Bianca Bondi, Adam Cruces, Laurie Kang at Tag Team Studio
2016
LeChâssis.fr : ‘Noces Chymiques’, text by Victor Mazières
A raw tip : Né un 2 juillet at Galerie Derouillon
A raw tip : A Thousand Friends (part 2) at New Jorg
AQNB : The Garden @ Room E-10 27
Dailylazy : The Garden at Room E-10 27
2015
LeChâssis.fr : Bianca Bondi interview by Cyrielle Bréan
Art Unlimited Magazine #31, interview

